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IR EE BRI NS 25 T BV HI & R 25 2 iy .00 (‘Yale Center for
British Art » DL T~ f&fE YCBA ) A ZEERET Louis Isadore Kahn (1901-1974) 7~ 1969
TGN EITEE SR - SRR EEEHRERIIIRE - RE F’aul
Mellon (1907-1999 ) Ay ILEE g ik sf » A EEHEE ~ fE=% -
MBS AR A 1 LSRR Kahn S H 2T E S (B i 55 1iod Bﬂﬁﬁi@&
U LRI B TER 4 - ASCiELL YCBA [YREREE BPESTTZ 0 > BB i
SEEMHIRE B R e 2¢ Mellon it HETH SR G &R AT A A & o 2 RISHELT
YCBA (1Y@ & 7= i dl e an B P A Rl > BRe N EE —EE 2R -
FEEGEE - WRERRLE RV ETEE S -

5 FE T

B &L R L0y (Yale Center for British Art) ~ &5 « BF (Louis Kahn) ~ {R4E
2% (Paul Mellon )
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1966 4 > BT =R HE R THE Z A fiTeEE S & & 1Y Paul Mellon f&H AR 5
HITE BT R EIE 45 BB RS » WRHEE SR TG E R ZE ] - ERFHER
'%mﬁF*mmmn&wﬂﬂM(ww4%&VW%¢E%£HﬁEW%%ﬁ@&ﬁ’
WHFHS B =R (1) 7485 2 £l > s B F 20 2 HRFFafi s
$i%%;°Q>P¢%& (3) kwE ML T IFgds ~ 1 B & R g D

AEAZREFTALBEBFT L B2 By R R -

=

i bt SR MR H e 5 R o] RS RN A R AR B RV BT BRA o i
FERAYZZRISN - A R - WHRHVIRR » B R EBS IR EMEEESE - A
IS EEETT > {HR0E YCBA {162 £ Jules David Prown AY{L7% - Brewster
ﬁ’\ 1968 “F-AF-dp Prown {E sz THETEME T A » BT = B AV EREE -
B f& e Ze e b5 B ERAT Louis | Kahn Jifif T IESEMTRE B ERAY SRS T2 - 1A
SRR S YCBA EENSFTERIVEES TR - ADtE S R R RZE
F’EEJ » O f B AT R R Ry — oy BLERFRA A B 45 S BV R SR -

Prown {£ 82 Kahn [ECHEEME AT - % =) Brewster $H#fILZRERIRE "2 # aw-
% 418 4 (Preliminary Thoughts on Architecture ) o ftH#{SE H >t A S 17 2 B AR ~
WO E R AR o W B CEERRE - SR EREENERLE - ° I
B SRR EAE Ry ASZABRY (humanistic ) ZEEE > B3l i SR EN A BRI &
(Y o EELERERENIN AR (4 [E S ER - * Prown #E— DB : T 2 53 7
SHE AR Pk & %3} TR EE o oAt hEAEZ W d e 3l
- B dgr o O REECRIEEDTT Kahn FEDCLRAVEL S, - Hoas s
flrBE B3 A R A réE o Bk E RER AR A B m] (g AT —(E A ST EZER
EE S BB KB AR - 1969 271 H » Prown Bl Kahn —[E]Fij{1EEERS

1

Patricia Cummings Loud, The art museums of Louis |. Kahn (Durham: Duke University Press in
association with the Duke University Museum of Art, 1989), p. 173. JF>Z @ “ (1) art gallery and rare
books with curatorial and museum staff, including conservator and photographer, (2) research library,
and (3) academic program with instruction in British art history, an undergraduate major in British
Studies, and support for graduate cross-disciplinary work with utilization of visual materials in
historical, literary, and other studies. ”

Yale Center for British Art ed., Paul Mellon's legacy: a passion for British art: masterpieces from the
Yale Center for British Art (New Haven, Conn.: Yale Center for British Art and Royal Academy of
Arts in association with Yale University Press, 2007), p. 15.

® Patricia Cummings Loud (1989), p. 174.

David Bruce Brownlee, Louis I. Kahn: in the realm of architecture (Los Angeles: Museum of
Contemporary Art; New York: Rizzoli, 1991), p. 410.

Carter Wiseman, Louis I. Kahn: beyond time and style: a life in architecture (New York: W.W.
Norton, 2007), p. 239. J&3Z : “The building should not awe or overwhelm by its monumentality. It
should welcome the visitor, arouse his interest and curiosity, evoke a desire to enter.”
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{E[EE R 4588 & Paul Mellon fgE5E » ° [HEEFTRE R (8% YCBA RSB R4
HENFE > Kahn K\ EFoRAMEE E Mellon Bﬁ%aﬁ@ﬁ&%ETﬁﬁaﬁﬁﬁﬁ/
RRIAE - 72 > 78 YCBA iyt iafath » o] & Kahn 7£ mﬂlm/ﬁﬁﬂ’m?—fﬁ
UG - HECE Mellon B M et el Al H A R R A e B PR

YCBA k5 Kahn SZH[ & KEZsL IS ATEE RSMeaass » © Eiittgs
& A\ SeR s TESETEERT&] - ¢ Kahn By REAE n][E e H/R SRS E - it
e P HY B (% —F S EE YRS » BE HIR RO EEERATAY A - 1920-24
FERH Kahn A& A EB RN KRB HEZ B2 e AV e 25140 s+ /0~ +/L
e SEiTaE AV E SV BT Al - P aREE =10 1793 F0E By iyl
g8 » E X ERE (Grande Gallerie ) 75252 Hubert Robert (1733-1808) [[& 1) AYH
b o] RS AV H R ES (B2 EE SR - B30 7 A AS3EAE Kahn
Z & HEMTEEEESE - JLLE HH 251iagE (Kimbell Art Museum ) [[E] 2] f B (U5 -
[FE B - fEEIRE R AYEEE =g (Glyptothek ) R AHARHY S5 0ir8E (Altes
Museum) HURAE] > ¥ Kahn FEA—ERIE R T EltEAS BT

RSN il EireEryEse FmE [E 3] 5r] &HEEL YCBA F'E.EJ QD WO PA
fr o EHEEMEFE - B EHRRE — BRI EE -

Sy BA - FEAMHIHYSSITEE SR Kahn AR Y28 — ¢ (1) S8
TERE AL - ZEER - (2) %é%ﬁ%ﬁﬁfﬁ%’@%ﬁ@ A o Hrr > Kahn #f
ﬁ/\%éﬁﬁﬁﬁ?ﬁ?”ﬂﬁﬁxf (UA=ERE]

‘“/é’%f“%%ﬂé-*ﬁ? bR o PP TR T penkae k
RATE el HIE R T i%%bg«%ﬁo ...... AR R - AR
ST B AR BREPE T R

K= 2 ! 9
é?\'ﬁﬁa’_‘:‘—,"?—jub*&ﬁ"

JEERAE YCBA PRV gEA[E Kahn Bl - s i & —(E e i a B 5= -
I AL BE AT T E ~ ZARAY Tz - HBUR VIR R A= i - B3R E AT
2 F SRR G T 45 (I 22 P ZE AR AR RSSER © 2RI - 78 T e 33
Fefie TR o BUA] ROCAREVE SRR E(E - FilE YCBA H
A S KSR P R R A ST S N 181 5] FLFE AR AR o i Kahn 22 Sy 1T &

® David Bruce Brownlee (1991), p. 410.

T IR AVE RO R Fy 1951-53 SRR MARE AEEFTAE (Yale University Art
Gallery) -

8 Patricia Cummings Loud (1989), pp. 14-24.

° Louis I. Kahn, Louis Kahn: essential texts (New York: W.W. Norton, 2003), p. 229. 53 : “I sense
Light as the giver of all presences, and material as spent Light. What is made by Light casts a shadow,
and the shadow belongs to Light. ...... I sense a Threshold: Light to Silence, Silence to Light—an
ambiance of inspiration, in which the desire to be, to express, crosses with the possible.”
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o v Ak e B Al RIGE- Sipg - 0 TSI Kahn
FEREEE YCBA I > SEGRIVRES EIAMSN ~ B2y E 2R -

1977 4F 4 H 19 H - AP AEERE KB MRS YCBA IERBEH - M Ak
SR ] oy S VU{EE g - —BA AT EE (Entrance Court) H 45 SE7l0aERG)E K
HAr g - JEEEE > A EZ=TE (Library Court) FIEZEE AR
[EEEZE H] » LUK R B2 (Prints and Drawings ) ~ %= H. & %8 k& 1 (Rare Books
and Manuscripts ) i 9t % > F1CEKE & %= K & F}E ( Reference Library and
Archive ) « ZERVEEIREFI —MARNT » PEMI A EEE - AR RZER] - A%
BB T S P DA RS - SR A B A R o

{E1SREEATE: » YCBA FERp B (L B A48 (Y358 ] Ry 22 R3% B - #57] KL Kahn
BRIy o SR DU KGR 5% T Mt 2 A B <S5 F BBk (8 6) - Bfpsiizs
SRHNESHISTSR Z AT R TR LL » A48 \— TR SR AR B 22 RS - 38
1E I EEE TRE - FenLEa(b > Kahn P st — 50 40 i 0 P it
[ 7] HHH o) B et S A SE R B EEATRRT - R B R BB AT - i
S0 BB R M FR (L A BRI B AR - Hr B SR A T AE Ay 2ef - B R
BT AP AR 5 b B e 2 B L S BRI TIRE - TR B 52 i B F 248 A

& o

Kahn it YCBA #a3il SRS HEE » To1bal G B S oYX & Prown Figt!
AT = 2RI > 35— VIAYEEHA mT [0 22 AR R SRETEAT - 28 Mellon HYES
W EE R R » [NIE > Mellon A AR REIRETSIRVAA ReatHE - DR UEAN
28 YCBA B » R Ry A SCREE R e T R B -

=~ EARIHFIHRAIRA A MG

FEHEA YCBA ALIZH s L - =] L EIH Paul Mellon By —E S 1 i
Bt #RENRZE 3 BioE g v £.1929 # g < 8 £ #57 Paul Mellon p¥
Ao ;M Paul Mellon BEELAAIRAYSEBIEEAT SR IEIRAS RHAL - ILERIGRRET A
E2RRIL YCBA » B (5 FEAMAR RIC Ry DB 2 S MRl D R i e By B IR Y SR 1M0 88 » &
Mellon EAFEHE I ARTENT > MgEiE T4 a 5 > FS Mg« Fhw R~ §

10" Carter Wiseman (2007), p. 252. JF3Z : “On a gray day, it will look like a moth; on a sunny day, a
butterfly.”

1 patricia Cummings Loud (1989), p. 227.

12 David Bruce Brownlee (1991), p. 412.

3 Carter Wiseman (2007), pp. 248-249.

 Yale Center for British Art ed. (2007), p. 16. [F3Z : “This Center, with his collections / of British
Art and Books, is the gift of Paul Mellon / Yale College, Class of 1929.”
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EAk ¢y MRdEF B X R4 A > 4o Walpole fr Boswell 2 i > i¢ H i & # A
TN T iR B X RKT 2 L ehp e o P NE S BRI E KRB EY

1SV > R Rt TE AR S B A 5 T TE Re AR AT

S b R RERET Kahn 3 #5375 Mellon A58 > H 7% o ek B e R 22 ]
Ak | BRI YCBA @iilferh > BEHARVEZITE - A > Mellon [H
RRHEZ BB EiT e » SZE EMTNERRLE - 5 L - EMAELL
SEoEE AR IEBRE T > WA S (8 AR S > Al R EE IR E T3 o — i A m] e
AP -

YCBA ZflreE s st EEE TV AR T - (625 BB R EireE AV RIS s
(East Building ) 1E[E2EEH - & Mellon 72 1971 &£ 1 A T A]E%| YCBA #EE
B - 1 E AR AR - [FIH g S RIS RN E S R - BERER
2 WHEOKE R 8RER BN o (H IS R H B 3R BT 6E R SRV i N
EEAEEIRYRTRE - B2 RBEIZL - Mellon 123K RIRE B (iR R ELERE: » WE A
R ER B A TR SRR A SRR » 1 Mellon |- 2 BEFR i 18 Fy—fir
SVEDFE - WEREE R SR E ZEN M ER HE84 (1. M. Pei,
1917- ) Pt Eigimik « HAMNE SRR ERF (Choate) HYESEY) » FihlE
Paul Mellon & b, &5 FyfttFf g ghide s -

EE [ Paul Mellon 22817 YCBA (yE:&E#FE » fEthEL Kahn B##1% -
(FRAMAE L ENMTEE R S B R & - B4 — T2 )T - HEZR Prown iR M # 2
PR 0 FIZ e ARE A N R 18 SR1 » Mellon &1% $1 7
SEINFRZEFEME A BVSERS > 20t ¥ SCEHRHE IR B A T & 7 H agam e

T i #T 2 B AhgF AT I - BEmAE 2 0 o £197244£ 1
H 1 H Prown B %] Mellon [EETEEEEREZ G T > WK TAERME S 24
45t - 2° HEETT R, Mellon 75 A A LTS BIAT T AR B 200R Y - HAEME D
Srate A E AHE R

FrIELZSN > Mellon ¥y YCBA HYE VAR AT (A UE LR R YCBA

15 “The Yale Center for British Art,” The Burlington Magazine, Vol. 119, No. 890, May (1977): 315.
JH3Z * “It seems to me that Yale, with its great holdings in British literary and social research
material, such as the Walpole and Boswell papers, can make the best use of the resources of my
Collections for educational and historical purposes...”

18 Yale Center for British Art ed. (2007), p. 18.

" Jules David Prown, “Paul Mellon: Biographical Memoirs,” Proceedings of the American
Philosophical Society, Vol. 151, No. 3, Sep (2007): 383.

18 Carter Wiseman (2007), p. 244. JEi3Z : “He was the ideal donor, because he was very hands-off.”

9 Yale Center for British Art ed. (2007), p. 18. JE3Z : “Do you think it is a good idea to have
automobiles underneath my paintings?”

% Yale Center for British Art ed. (2007), p. 20.
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GRS - B4 0 Mellon |32 Sy B 24T IR R 2 i@ A AL A G - B4
SAET YCBA E{#/ IRV RZEM] - f5 7€ Mellon FrigRtAY o - a] . -
PrT 4850 BEEAMNEEER - HErmEaEFE/MIAGE > f YCBA ¢
Fy e HL BRI 5 85 WY R DHRERYZEITEE - Mellon E7%] YCBA Eﬁu“*f T E
PRAg TR SR 2 2§ IR oo T Bt Ra ki ¢ A - Bk
oA - BELGFERFDA S Flh- B AR AR 2 T ook
ML BAE KB AR R Eed A X0 w2 AR
FEETTEE] Mellon B FEELHVEMTEEZ S » BI—{E 7 A SCRERY 483 2 >
HEMEHE B EFEETE AR o HhAh > Mellon Y 256 o8 il Ko AL A UCRR
[RGB Y — (& BT A e o

Mellon ﬁA 1977 4 YCBA BB mea¥ » e Fa ¥ =l A AR A8 e
B o R r}\mﬂ(;ﬁu’?fg’#’:/\zﬁ L SV AT F\?'miﬁ' §P% %
—g(l"ﬁlg\)—x ? KT o Ra oY > A3 7 S B R AR U OE
R RERFERT S T /,] SRRy Lo Sl g O i S
3 o 12 Mellon 1A R R AU I 2 4 S M B T » HKE (B R itk s -
bR T BT R O A /KA - FEREE AS e I B I EL et Y 85 i B R %
MRS REAVEL - B mﬁﬂn%u&/\ﬁi A B —E B E S E R
FEES - AN MR T RS - R F - BE L PR R o < Sk i
hE > 2 FE P g e g0 n@y - B Pamﬁ*é& o oo $A A -
X B g s M6 IR 1L R s B H N A P E R @ S e R o #4E
“kﬁﬁ”%?wfﬁ*—%%%ﬁﬁﬁﬁﬁ’”ﬁiﬁéifi3§%ﬁ°J
23 Rl o AL O A ISR 27 S M A SR R TR 0 — B e i DL
H > SRR R FEA B BRI - (I SHER R -

7t YCBA pAH 7% S > 1]/ Mellon SfA L SEAGRERT & RITNVE HE TR
FEHVE L - W) 5% EHoEE# S " Paul Mellon SLEq #4475 BIRF 52 00 4( The

2l «“The Yale Center for British Art,” The Burlington Magazine (1977): 315. J5i3Z : “to reflect the
humane and orderly world of the paintings it was to house, and it was to be an unassertive presence
in its urban setting. It was to be a welcoming place of modest scale where scholars would find a
congenial atmosphere, and where the public would find comfortable, well-designed and well-lighted
galleries in which to enjoy works of art.”

2 Yale Center for British Art ed. (2007), p. 30. JE3Z : “my collecting continued unabated, but
informed by a slightly different philosophy. With the University, with education, with public
exposure in sight, | tried even harder not only to maintain what I considered the high quality of the
collections, but wherever possible to add paintings, drawings and books of greater quality and
recognized stature.”

% Yale Center for British Art ed. (2007), p. 38. J&3Z © “Since a university is a community of scholars,
a majority of them young scholars at that, and since within its walls there is, or at least should be, a
sharing of interests and a cross-fertilisation of knowledge, it seems to me that the ferment of a
university would enliven and stimulate the study of and the enjoyment of these artistic relics of our
British inheritance, more vitally and more resourcefully than if they were passively displayed in a
non-teaching institution.”
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Paul Mellon Center for British Art and British Studies ) &K Mellon 2 1974 F2kK
PrAEHAEAMESR HVE RSB E Bl L B 9T 40, ( Yale Center for British
Art and British Studies ) » 27 1% X » 1976 4F » ¥ T BEERZL | M2 - ** Mellon
BRREE TR A NG S SRR o LT ARSI R A K

SRR e A RK R B LA R W T o A R
Fo BB A G LSRR g - B S LS R AT AR -
® tpE Mellon FrSFRELLREMES YCBA BB FrisTEins » M BAs peft
DL THRERER | = — AT - S [(HERGEH N ETA R E I AL
EEEFE &R O LAVERIE - B8 - (R T A% ) BEETaE AR
FRIREY T AR | INERETER AT E IS AR A SRR — (B o R
PEAVEEE -

YCBA ik 2IRGEFFTI0 A 20 FE — RS AR BT bav a8 N
ZANEHE 2000 (R A B E AT E LU 200 (HE S o “IERRE I
9 Fll¥EA 2 50000 ARAYAR EEATE i - A RFT 20000 {4-HY 2 RoK¥E -
BEZR YCBA HYWGEAE K25k 5 Mellon $EBRAVWGEL » it Brmrsallzn g - " 24
CRFLRIREF P A RINE 200 FRERLS G RS0 TR
- AT fEend AR Lo A - B ARhiEskf A o 2 AR YCBA B Mellon
HIWGEES N » BTk 32 HA A B R ARG WS © FH IR T 22 %] Mellon ik /7532
BRI R R R R TR At i AL AR ) A I E & -

Mellon ¥/t YCBA BRI A GG A S BUE RSP » E1ih
H—EMNE - 1EERE YCBA B2 iy 2 B2 % Kahn AT FHRVES TR
N EeR IR YCBA Y8 p BT 2R R B 5 RE DO RERY RIS > HORTTHESRIE
[ T AR o LERANE (5% ST B I R it L e 2 ] R B s et - IR
THAE R E R M Fe Ry EZERS - ZA0M > Paul Mellon HyYiEEL YCBA AIHY
EORZE IR ot - DAE R RIS Rt HAY > AR S EHY MR THY
ol

# Patricia Cummings Loud (1989), p. 233.

% Yale Center for British Art ed. (2007), p. 36. 53 : “I requested the change to the Yale Center for
British Art [ because | I had the future of the project in mind. ... I have always hoped that the
reputation and excellence of the Center would attract other donors. ... We all know that a personally
named institution has much greater difficulty in raising funds than an institutionally named one.”

% S ERE ARG Ei R 0 E4E ¢ <http://britishart.yale.edu/> (2012/11/05 j2|E

%’ Yale Center for British Art ed., Great British watercolors: from the Paul Mellon collection at the
Yale Center for British Art (New Haven: Yale University Press, 2007), p. 7. JF3Z @ “I have tried to
persuade scholars, critics, and the public that British art is multifold, curiously happy, and far more
comprehensive than generally realized. And of a special order of excellence.”
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=~ Rz R EEKGRE YRR %

A AHET (High Street) Ed#i4 (Chapel Street) %8 Y1y YCBA® » Hid
ARG N IE Paul Mellon BT RRAY UL i - TR R 28 « 5 > Mellon 74 1966
SR PR AR AR 2] oy R R ¢ (D)l dn - REAEE M RE - R
i~ KEEEEL - QEE R - BIEAFERERE - 2EW TR 30000
B A 25 Bl S A R SIS ST AR 2 RS BREE R » 2 BT RS MRS YCBA A
B AR - AT DURE] (A HREE) KPaH] (EEZEFRE) FEZA T -
H#E o Bfri(E YCBA RV RZZR K FF 750 A ZEE - mE57 F
TR A S [ K AR R o (7S SRR A e = - R R JE B R Z= R - 1Y
PERISE 2 Rk A B - F5H(8 22 AT LT 22 s/ E R T DA R -

VeI AR E E = T E - FEDIBERP IR RS B0 » TR — R Ay 22
[ o PRI ZE TR R S DB TR R T - HRZ B icEE % George
Stubbs (1724-1806 ) H{Fim © iE e AT IR RAYENF » RITA[RHRE Y H B2 ]
FITTE YRR IR R » LB = P A F R — (58 e B 15 DURGR L B Y
FE ST PR 2 R R - B AR 2 A ST RNEE - MESERn T
24 John Closterman (1660-1711 ) [[& 8] ~ John Vanderbank (1694-1739) [ & 9]
LR FNAYIEGE - EEE AYHGEETF  \MEFZEE -8R H
Hr 2HAVZRE - DIRIAE K — S IR 2 itk - HE T {58 B OBV AR R %
=M i EERHF - BEFmZ UEENEOERT - WEZIE A ERRHY
1 o B HIAE Stubbs FTfERY (A3 sc#F 15 ) (Horse Attacked by a Lion, 1762)
[[E 10) % (& #sT# 7 i s+ ) (A Lion Attacking a Stag, 1765-66 ) [ [& 11]
WA A e P R B 5y AR B IRAR 1F5 5 » BE SEE  1 DUR S 2 B R R L B e Y
BIZ - DU EHZHEFT PR HY5R T -

A1 BiZZ YCBA UREAY /R X Bgil& » —PREav/E it - 0T nl e
HFr% 2RSS - Mellon FYUGROR 2L E T 24 E o7 By 23 (EE S - BEEE
PTG PR AT ZE RN O Seg Y 22 52 - s e e (E 12] » w38 E iy
HILL Joseph Mallord William Turner (1775-1851) ~ John Constable (1776-1837)
1 William Hogarth (1697-1764 ) =7 #4flo X E iV SR E fy2e )  BEAh T3 7

(TheSea) "+ = 2# L = 1 % (The16™and 17" centuries) LAK "2 3t 4 | (The
Conversation Piece ) —fll&sAvARIE - TRECHA R T AR - HHIEZEfEY 0T - A
B E e 2 R SV SR T - (B2 B S B iV B ER o) « W/ F 52
DA4EZ Hao 20 FRFRA (1837-1901) HYEAfl/E o SRV HceE - A FE RIS A

% patricia Cummings Loud (1989), p. 173.
2 S ERE KBS E T U0 E 48 ¢ <http://britishart.yale.edu/> (2012/11/05 2%
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T (1714-1830) HYZfigER SR E oy - /2~ 5 R RFT70 B 2L T4l
(1558-1603 ) AW —{HIFI (1567-1625) HyZEfaZRIR - B = DA £t
AT AL IR SR = 30 ~ 2 2 Add - 2 PR S in 2 Bl —
B AL~ 2 I HRERA - BN R ARG R 2 M B b R = =0
K ARG - X M(EREREE YCBA 4guh B ftavieim&en - E T EEEFT AR
[EAN DM

TEEAITZR Turner HYERIA - 1E YCBA FriZfitivESsEF - AT HLE
BRI 1818 G52 i Eim « (& 13] MR {Eim T g B LU RS SERIALE -
iz EH = AlEHRE B LVERRER - HEN B 2L
i b (& 13-1] - FEiEBLE 20 2 PTEAR G - B AFBEARE
SRR B fNGRAL  TESAR T Turner | fE2fEIAY T Constable | f2fd [ 14 [ & 14-1]
AT 2 B 5 DUSE s TP ERY 2R (E b > R R 22 N BVERSSE AR » R ER
Turner YRR > BLERIATEERETE L TR REIRETI T - Constable 3l & 2 H
TR IR ERE - R E PR —TEEEE - 28 > A SR > FM
RILATEEFRAE " Turner ; f¢ " Constable | EE[EIF AT Ao BCAYRER » (€= TH
EATRERR A E L > KIREA e RS ES AR - SEEEE T4 8 - T#-
ie & 7%4p ¥ (Bonington, The Norwich school )~" Wright of Derby ;~" = Bk §

(Pastoral Landscape )~ " 5 s ;(Sport)~" 32 # h ¥ | (ldeal Landscape ) DLJz " &
»~ h % e0k $ ) (Landscape into Genre ) »

o 1ET A B EmE K4YETHEETE Samuel Scott(ca. 1702-1772) F1 Charles
Brooking (1723-1759) w2 [[E 15] [[&E 16] - IAWI ARYE(FEF » B r] FE
TSR E R ERYR g - ARV R mEE Turner {EmEIRVER - thHEERS
BEE o =7 2Aflose kiR A R P22 PR 4a K22 - M B R B EIR 2
REEREL - B2 RS LIVEFTEE « %8 > Scott &z Brooking HY{E
an R Turner HYPESRER/ D EER B E E M - BSERTFRBIKAES - & E4HE R
R R & E R RN v g e A Rt MY B E EAM 2 - SR T

"Turner , FEREEA " R B AEPNARRKIREEE > 06— EEmEN
HET o [E]EEHE - /£ " Constable | FEfE5% - B~ T #{i75¢ Richard Parkes Bonington
(1802-1828 ) FYfEfm » & F /N Al 2L HEL Constable {EmaYRAREE o #EATE
Bonington fEAEH > /2G40 Constable A EE @A a2 12 » HEEINEY)
HfHi4E fe g - RIlAT L ELEL Constable HYAH{DLER - AI(E (ARTZ WA F 94 ek
# ) (Landscape near Quilleboeuf, France, 1824-25) [[& 17) —{E& » AiEHIYRIUC
5 DURAR SEAE R BHY/ NHRIRZ AL HY 55 R Constable FrZll4g iy E = AEEF -

Bl Constable F1 Bonington HYE={EAHEL » Joseph Wright of Derby (1734-1797)
IME S (B4R S LHVFRIA b > RIS RBI3 [ 18] o LA AL 2 3R H AU FHIHAER
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e By LR A VR (At B LAt R i FE AT E SRR R - 5 SR & A5
By T e Fh #  (Pastoral Landscape) I& o {F 2 {&BAHEM —(E A - ELFERE
te BB BTV ENE > DRSS RER A ERE - BRI ZHREEHERIFER
= P AYTEERSRAVEL B R EIE 0 - (SR SC AR R B ZAANE R RS B DAA
JEEEh R TRV RS -

br bt H AR B R EAVEIES - (€ T a7 @A TRE Y i

( Romantic portrait) ~ " & /> 3 pF % gt 8 e+ {4 | (Late Georgian Women ) -
" Gainshorough | DA T & & Pren% t2 B 4 (Fancy pictures, Mercier ) Z5f@28
> RIRTEHE RS HAEEH EE U A& & EWAIE - W{E&E % Thomas
Gainsborough  (1727-1788) HIfEfn ( #=+- 2% 7Je) (The Gravenor Family, ca.
1754)  [[& 19]) Rl a] & EFrég 38Ry 2 Gravenor ZXERYEFGE - HA) -
Gainshorough 7NE % 5 28R (0AYHE4E > (3 2 <9k § ) (Landscape with Cattle , ca.
1773) (& 20] PARI{E S fEl@E i - — B ESREEGENACRIEE - EHET
" Gainsborough ; FEfEI55HY » & 1716 FFAATEENRTLEHYAETE (Franco-German )
#4fy5¢ Philippe Mercier (1689/1691-1760) {E S @ RZEM] - Z8&1¢ YCBA Y4k
jEc o S EAF A — ZRY5E RN 1744-47 1 » DURVE Ry g =AF - 0l
s (f8 % ) (The Sense of Touch ) [[& 21])~ (=% ) ( The Sense of Smell ) [ & 21-1] -
(44 ) (The Sense of Sight) [ [& 21-2) ~ (&% ) (The Sense of Taste ) [ [& 21-3)
LIk (g8 ) (The Sense of Hearing ) [[&l 21-4] - Fi b 7o fFF i o o] L 2 fla 22 ¥
> NERHIAHE T 48 - WA e B R E MR - 1R Ry=E H TR AR B Hy

& o

P EE A T REE "Hogarth (~ Tt gt Tk T E 4
¥ i, (The House Portrait) ~ " & 5735 v 27 A4+ 4 — + prdh i ff , (Elizabethan and
Jacobean Portraits ) £ R 22 JCARTIH = (EREE A - fRIEE L E 4 5E
R ERSAEUEGAERT £ et -2 % N Tl
IYESA Anthony Van Dyck (1599-1641) AYE{42 [[E 22) - " Hogarth | 1 " %
WE ) WEEREm - RIS - RA{E Hogarth (1697-1764) HYRIEH -
AEFERF 2 ACEE - Mty (- @ Fgznd i) (Portrait of a Family, ca. 1735)
[E 23] Ed Francis Hayman (1707/8-1776 ) AR EEhn (B e - ¥ 1
ey ) (Portrait of a Group of Gentleman, with the Artist , 1740-45) [[E] 24]) > &
g — R E N ZE R TH VB EIG - 102 » BRI KW E R R - BlgE
& R REAA B R U T A5 P i -

AL AR RS - AILA4ES A e 2 FRFEIM S RIR AT - EfE T S 9 e
5 41 I pF gy ehae B (Early Victorian England )DL K" & % 4147+ 2 e0% B ,(Queen
Victoria’s Empire ) bt {7 & Y 5 (F 0] 58 BLFE e B AR MEAY AT 22 R Edlr %2
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Edward Burne-Jones( 1833-1898 ) fl1JE 5227 William Henry Millais  (1828-1899 )
HITEd = HHr Millais FYEE(F [ 25 SCEAARAT YR 5 E R (F oot B IPRE -
GrBILL ¥ YCBA VURERRRTETHY i R EEH - AlERah I E R B A5 B
SREE AR B R 22 R - B ECE S E R A e - D E F RS2 ENE
ST BA AR DR B e « 4 FH IR DARE SEAE B o BRIER A9 228k » TR AT
B P A — IR ~ R[S RS A BT R B 1 A = R R P R R A o Al
(FERE SRS I B S S M PR YF R EE S R - R Ry 2= ElE S
TORCEEE » BB AT IRE  BRIRINE A B2 G ny B 28 - 280 - 230 BFr
o S e 0 B DAAEES Ry EERRE AV S - RIS E s - B A A
NFiRZERE R - ARFARKEILERSE -

/NG

A& R B 2l o e — PR S EL e e R B2 Al i 2e Y S il B A - ek
ans H Paul Mellon BT & BRAVAHERA A SLEIE TR - B EPRET Hh ey ais
AR ~ SRR DA e 22 S SE AR P BT WU AR > RIR ] RS L ARSI
PN RIS, > B By NS f R 22 R — (4842 o BEZAESEAD Kahn REEA RS
RELREMEENTE R - e H TS IE ESHE o] A A —TER TR E] - 3
21 Mellon FEMEA(EECHRER#E (M A i 2 A > Fu]EH AN, ¢ § - Bitk
g s o 30

AR S IR EUE 58 T2 » IS [ESRIMTREATY KA > &R SRR EL
AN Sk - S AT DL B RO BT FE Ay — (R YRS - TEAN > Hoelan BRI -
IR R R BRRL T IXE Bl T S i 28 BT © Y CBA S8 H 7 Ry ZR RIS 5 6
AYRIRIORE » RSS2 T MBE s LBl K S ERTFERY U - 22— DIHVEETR
B Mellon HyWE B 4E & - HUGEPR A ZMr{F sl - A KRR AT 7
AV EE SRR - B A SO H el B R 22 TR B > e tP AR e ER 2R (Rl
TS ERIRE (% > S AT EER AR LS 2 ] el ) SR e R R PR S Y P FEE A TR 1

I

PRI FE WSO ITT TL Y E AT EE RS - YCBA DU [EHYIL Rl » 248 AT 2%
SEMTERERIHIAL < FRERS R ORRE] T SRTEEAY AR - B HIEBO TR A RA
VST RlcHE 3] — (& FLH R R 2 ] o SR B AH S MR B (- B - BT
#EA TR E S (PRI ERT > S S BEiH S e AR RE A FTalast > &M A EL IRk
it o ESATLEIEATIR T FEEFE - BT ET S £ 1 20T 7

%0 Carter Wiseman (2007), p. 262. [53Z : “I think the building and in particular the interior have been
a resounding success.”
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b o He Mellon S HEEAGERNT—ERHHEF > B T2 g w2 Hph Faiensl 2 &4
FESEE 2 C R S RO W RETSE S P — 7 W05 F s o
A OB P 50 Bt o 3 B RE] YCBA (EET R B B b P A
EEAE

ISR R B G (> B Mellon F 27 [ A ity g ek Fm s A= Y AL B (% > FLI
B ETEE R AR — 2 B R - 207E T Turner | BRPFTRAE M EEFERLE
PRI R T B ARG - SR 22 AR BSOS AT RS
AR SEARE > (BRI H E AR S BT ISR - 7E5 Rl L 15
DLRZER BT R BRI ER » B EBRHE 1hoh  FEEE BRI ZAHE IR
HIHEENE oy - AR R B TP A R E RIS, - EE T IR G DL 2 B e A
i LR MBS > BB E NI E EERF RN EE L ERZ - 28 A5
FrApefe ity e S ER TR RV E f— KEME - By H 1A RS E R
TERFT LAFHTE ©

* Yale Center for British Art ed. (2007), p. 39. 537 : “The Center and its contents would attract
undergraduate students, advanced scholars, struggling as well as established artists, and lovers of
English art in general — not only for scholastic purposes but for pure enjoyment.”
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